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ENGLISH LANGUAGE
NON LINGUISTIC SUBJECTS TEACHERS TEACHERS

Roser Roca a
PHYSICS Maracabalen ¢m) Ventura Herndndez

CLASSICAL CULTURE Conxa Sangiiesa =) Montse Umbert
GEOGRAPHY & HISTORY Javier Muro ¢==m) Roger Franquesa

OPTIONAL
SUBJECTS

Measure in
Physics

Mythology

* Implement CLIL methodology
in compulsory subjects

* Amplify the number of
teachers involved

o Shortage of qualified teachers
o An additional effort
o Lack of materials

o For some teachers: a waste of
time and resources.




FARTS OF REVEMBERING

AN
ARTWORK

COGNITION

CLASSICAL
SCULPTURE

COMMUNICATION

Unit 1: Reading art

Unit 2: Classical sculpture OPTIONAL SUBJECT
Unit 3: Medieval paintings

Unit 4: Renaissance and Baroque 35 HOURS

Unit 5: The 19t and 20t centuries 14/ 15 years old

Classical

Identifying,
describing and
remembering
facts, artworks

Defining
and

comparing

artstyles

Archaic Hellenistic

Veryfing
information

Justifying
a choice

Generalising
and starting
conclusions.

and
Chronologic -

GREEK
S SCULPTURE
b Geographic HISTORICAL
frame CONTEXT
Cultural ARTISTIC
background HERITAGE. Reliefs

REMEMBERING

7~ Rouan

SCULPTURE

Designing
a personal
museum

EVALUATING
AND COGNITION UNDERSTANDING

CREATING

ANALYSING APPLYING

Your own
CLASSICAL
consequences Classifying
SCULPTURE - Change and and
continuity selecting

- Relationships

At /

vocabulary Images
/7 ARTISTIC

COMMUNICATION
HERITAGE
Human On line
body resources @ped
Awareness Respect for
of its
Expressing

7 CULTURAL

DIVERSITY

Backgrounds
and criteria

Explaining

Arguing

implications

Interpretation

for justified
‘Comparison ’
Lesson 1: A first look

UNIT : CLASSICAL SCULPTURE Lesson 2: Greek sculpture
18/20 hours Lesson 3: Roman sculpture

Lesson 4: Beyond Classical sculpture
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Visual Support,

Charioteer Parthenon
of Delphi reliefs

ernal coherence

CONTENT

COGNITION COMMUNICATION

aporta depicts the youthful Augustus, the first
ral of generals (cuirass) and as a civilian authority
is left hand and pointing the way to Rome’s imperial

fatue celebrates Augustus’s recovery of Roman military
in a battle some years ago. Augustus is depicted to be still and

PERFECT GREEK P’;ﬁm"“\”; TWISTOF TROJAN DRAMATIC ":“J‘:D"ms Ca.450/ 430 iere is little movement. Even on the breastplate (cuirass), there are no

LERYY e ATHENODORUS ToRso PRIEST QUALITY OF HEAD L igns of battles or violence. This is in accord with the peaceful Augustan era
amere | vovewer | asssioworeecn | U | Goisone | wao | toson | pvoson BRSRAeziod nished. i i ]

o] T EATARGE G Iy T | e Augustus is the representation of Romar]\ virtues: vouthf'ul »vlgnr,»moral rectitude

and confidence. It also expresses Rome’s and Augustus’s imperial dignity. Even

Cupid’s presence, at Augustus’s side, is an allusion to his supposed descent from

MEDITERRANEAN SEA, BLACK SEA, AEGEAN SEA, ADRIATIC
SEA, IONIAN SEA, TYRRHENIAN SEA

ITALY, GREECE, ASIA MINOR, PELOPONNESUS

BYZANTION, ATHENS, OLYMPIA, SPARTA, ROME

ISLANDS: RHODES, CRETE, SICILY, CORSICA, SARDINIA,
CYPRUS, CHIOS, LESBOS

OLYMPUS MOUNT, TIBER RIVER

the goddess Venus (Cupid’s mother).
Roman realism took an idealistic turn when Augustus created the Roman Empire

SYMBOLS

FUNCTION
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CONTENT
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CULTURE

COMMUNICATION

COGNITION ) /

\__/

- VISUAL SOURCES DIAGRAMS AND GRIDS
- Maps -« WORD BANKS
« Timelines 3 « FILL IN THE GAPS
‘Images [ « SUBSTITUTION TABLE
« Video « SENTENCE STARTERS
- TEXTS « HEADS AND TAILS S
+ Definitions 3 « WRITING FRAME
- Descriptions [ -5 Ws QUESTIONS D>
» General information [} * REWRITE FALSE SENTENCES
+ ORAL EXPLANATIONS « VENN DIAGRAMS
- ON LINE RESOURCES « CREATE A POWER POINT
» Web pages * ORAL DESCRIPTION
- Dictionaries - DEBATES =
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Ancient Greece, 1000 B.C.—1 A.D. TIMELINES

1000 900 800 700 600
Hellenistic perind.

‘ Genmetric period, Archaic period,

ca. 900-700 B.c. ca. Th0-480 p.c. ca. 323-31 B.C.

ANCIENT [l | ARCHAIC | CLASSICAL | HELLENISTIC|

CHRONOLOGY
GREECE [N

MONARCHY
PERIOD / “SEVEN
KINGS”

REPUBLIC

ANCIENT

CHRONOLOGY
ROME

ARTWORKS

The Laocoon was carved in the second half of ® The authors of
the first century BCE and according to Pliny, the

group was carved from a marble block by three and was carved in
sculptors, Hagesandrus, Polydorus  and

Athenodorus. ® Laocoon was

The statue i//ustrgtes an incident. in Virgil’s and was killed with his
account of the Trojan War, the Aeneid. Laocoon b

i h Y.
was a priest punished by Gods, who sent two
snakes to kill him and his sons because he had d
urged the Trojans to reject the apparent Greek - torejecta
peace offering a wood horse. from Greeks.

This statue was discovered in 1506 in Rome and
it is possible that the statue belonged to e It was in Rome and
Emperor Nero. It was acquired by Pope Julius Il was placed

and was placed at the Vatican.

that Gods sent
them because Laocoon had warned

by Pope Julius Il. Some Italian sculptors
The discovery of the Laocoon made a great as were
impression on Italian sculptors and the sculptor
Michelangelo was particularly impressed by the
massive scale of the work (dimensions: 184 cm.
height) and its depiction of the male figures,
their expressivity and movement.

very by this statue
because of its and

movement.




Write sentences explaining where you can see...

When the Roman emperor Augustus too

after the civil wars at the end of the Roman Rep

he built a Altar of Peace (Ara Pacis in Latin), to show
that the fighting was over. The Ara Pacis was
consecrated in 9 B.C., the 30*" of January.

The Ara Pacis, or Altar of Peace, is a Roman sacrificial
altar enclosed in a screen of Parian marble beautifully
carved in high relief with allegorical and ceremonial
scenes ornamented with elegant plant motifs.

The frieze shows Augustus and Marcus Agrippa (on
the left, with his head covered) and other authorities,
leading a procession to dedicate the Altar of Peace
and glorify Augustus’ government. In many ways, this
frieze is like the Parthenon frieze of four hundred
years earlier, which also shows a procession.

A big obelisk was built near the Ara Pacis in a huge
space and the tip of its shadow pointed out exactly the
Ara Pacis the 23th of September, Augustus’ birthday.

This artwork is not the only good example of a
symbolic mix of politics, propaganda, gratitude, and
the cult of personality in Rome: Trajan’s column and
the Arch of Constantine will follow.

artworks and using the following
plain its interpretation:

onography of ... depicts ...and are represented...

® There are represented several symbols as ... that show

clearly that this art work had a public function

09/02/2008
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The son on the point of death contrasts...

Writing frame
Write a report about the LAOCOON using the next patterns:
A) CATALOGUING:

o The title of ...
® |t was carved by ... in ... and it is located...

B) FORMAL DESCRIPTION.

® The composition is ...
® The representation of the human body is... as we can see ...
® In this group the movement ... as we can see ...

e Emotion and expressivity...

FORMAL DESCRIPTION WORD BANK:
Balanced

Composition i A p Weight

Contrapposto
Naturalistic,

Treatment
Armour, Cuirass or meta

breastplate, Tunic,
Crumpled toga, Reliefs

Arm, legs, limbs
Movement 2 Movement
Repose
Serenity
- - Idealisation
xpressivity

Portrait

Roman sculpture

Proportions

Joints, Hair, Face :l




Using the following 5 Ws ¢

ons for asking classmates:

2A. THE PARTHENON MARB

ELGIN MARBLES

The Elgin Marbles also called the Parthenon
Marbles are a collection of marble sculptures
that originally decorated the Parthenon and
other buildings on the Acropolis of Athens.
Thomas Bruce 7th Earl of Elgin, the British
ambassador to the Ottoman Empire from
1799 to 1803, obtained permission from the
Ottoman authorities to remove sculptures
from the Acropolis. From 1801 to 1812 Elgin's
agents removed about half of the surviving
sculptures of the Parthenon. The Marbles
were transported to Britain, and were
purchased by the British Government in 1816
after public debate in Parliament. They were
placed on display in the British Museum
where they are now on view in the purpose-
built Duveen Gallery. The Greek government
claims that the marbles should be returned to
Athens.

Firstly, secondly, thirdly, finally...
Moreover, besides, in addition...

Consequently, therefore, so,
According to..., with regard to...
For example, for instance, such
as...

While, after, before,...

Itis necessary to consider that...

On the other hand...

Although, however,
nevertheless... but...

I/we agree... disagree...because
I/we think ... believe...

Itis widely believed... agreed...

In conclusion
I/we would like to say that...

The main arguments of the debate are also presented...

... the surviving sculptures could never be re-attached to the

structure.

They should be relocated in Athens

...their return to Athens

Lord Elgin's actions had the effect of preserving the sculptures that

he acquired ...

...'the reunification of a mutilated monument belonging to the

world's cultural heritage'.

Yes, that’s a good point, but what
about...

| agree with a lot of that, but
have you considered...

I'm afraid | can’t agree, we must
think about...

I’d like to know what you think
about this...

Can somebody comment on that
Sorry, can you repeat that?

I don’t understand what you
mean by ...
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2B. DEBATE: CONTEMPORA

The piece and its original position in Trafalg e generated controversy. Write your point
of view about the exhibition of this artwork in a public place like Trafalgar Square.

Two statues in Trafalgar Square: Nelson on top of his column has lost an arm
but he is the classical image of a hero. Therefore Alison’s statue could
represent a new model of female heroism.

10



