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1. Look at these images and do the following exercises:

Unknown title and sculptor 

(Attica?, ca. 600-590 BC) marble

Unknown title and sculptor. 

510 -500 B.C. marble



1.1. Cataloguing, individually, both artworks according to the patterns that you have learnt 

in the previous lesson:

A. __________________

__________________

B. __________________

__________________

(Artwork) (is/are) (a/an) (statue in the round/relief) carved by 

(sculptor/unknown) in the (year/century), so is a good example 

of (style and period).

__________________

__________________

__________________

__________________

__________________

__________________

__________________

__________________

__________________

__________________

__________________

__________________

1.2. Read the following texts and relaterelate to images:

a) KOUROS:  (pl. Kouroi) General term for sculptures of the Archaic period that depict a 

nude young man- the Greek word means youth-.

b) typically stand erect with one leg slightly advanced  

c) functioned as votive offerings  or as funerary statues marking the graves  of women

d) one hand extended with an offering, and the other holding a gather of the dress to the 

side

e) standing with his hands at his sides, clenched fists  and one foot slightly advanced

f) usually clothed in dress and with a decorative hairstyle

g) represented the ideal image of fitness and handsomeness for the human being or god 

that was sculpted

h) KORE: (pl. Korai) A Greek word meaning maiden, it is also the term for sculptures of 

draped female figures of the Archaic period



ARCHAIC 

SCULPTURE

a)a) h)h)

ARCHAIC 

SCULPTURE

KOUROS KORE

b)b)

g)g)

e)e)

c)c)

d)d)

f)f)

typically stand erect 

with one leg slightly 

advanced

represented the ideal image 

of fitness and handsomeness 

for the human being or god 

that was sculpted

standing with his hands at 

his sides, clenched fists  

and one foot slightly 

advanced

functioned as votive 

offerings  or as funerary 

statues marking the 

graves  of women

one hand extended with 

an offering, and the other 

holding a gather of the 

dress to the side

usually clothed in dress 

and use a decorative  

hairstyle



2. STYLESTYLE:
2.1.  2.1.  W O R D  B A N KW O R D  B A N K

SYMMETRY               SYMMETRY               FRONTAL VISIONFRONTAL VISION SQUARED SHOULDERSSQUARED SHOULDERS GEOMETRICAL   JOINTS GEOMETRICAL   JOINTS 

UNREAL ANATOMY   UNREAL ANATOMY   ENIGMATIC SMILE ENIGMATIC SMILE RIGIDITYRIGIDITY INEXPRESSIVE FACE   INEXPRESSIVE FACE   
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2.1. In pairs, prepare a simple explanation of the common features of the Archaic Greek 

Sculpture using the following sentences and the information from previous exercises:

We agree that the common features of the Archaic Greek Sculpture areWe agree that the common features of the Archaic Greek Sculpture are:

The composition is based in _________________________________________ and 

the human body is represented _________________________ in men and 

__________________ in women, and its forms are not ___________________ 

because the figure is __________________, without movement and their faces are 

usually _____________.

3. ASKING AND ANSWERING QUESTIONS (5 Ws)3. ASKING AND ANSWERING QUESTIONS (5 Ws)

Using the following 5 Ws prepare two questions for asking 

to the classmates:

● WHAT

● WHO

● WHEN ? 

● WHERE

● WHY



4. COMPARISON AND EVOLUTIONCOMPARISON AND EVOLUTION:

4.1. Describe two similarities and two differences between the Egyptian Mycerinus, Hathor

and a local Deity and the Kouros Anavyssos.    

Mycerinus, Hathor and a local Deity Kouros Anavyssos

SIMILARITIES

1. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

DIFFERENCES

1. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

2. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 



4.2. Look at the three Kouroi images and explain the evolution of the Archaic Greek 

Sculpture through the 7th and 6th centuries B.C. according to the following chart:

Straight LINESLINES Curved

Frontal VISIONVISION Multiple

Geometric FORMSFORMS Rounded

Unnatural

Unreal

BODY BODY 

TREATMENTTREATMENT
Naturalistic

Rigidity MOVEMENTMOVEMENT More dynamismRigidity MOVEMENTMOVEMENT More dynamism

Expressionless EXPRESSIVITYEXPRESSIVITY More expressivity

Between the 7th and 6th centuries B.C. the Archaic Greek Sculpture evolved in a more realistic way 

because ...

-became

...progressed

...developed

...was carved ...from/to...

...was designed

...more/less

... / ...

Kouroi: Kleobis & Biton Kouros AnavyssosKouroi: Kleobis & Biton

580 B.C.

Kouros Anavyssos

530 B.C.

Kouros: Kritios

480 B.C.

The charioteer of Delphi

470 B.C.



5. STATUE OF KOUROS5. STATUE OF KOUROS

TheThe GreekGreek andand RomanRoman CollectionsCollections atat thethe MetropolitanMetropolitan consistconsist ofof

thethe artart ofof manymany civilizations,civilizations, overover severalseveral millenniamillennia.. TheThe earliestearliest

monumentalmonumental GreekGreek marblemarble statuestatue inin thethe MuseumMuseum andand oneone ofof thethe

earliestearliest stonestone sculpturessculptures inin GreekGreek artart isis thisthis KourosKouros,, aa workwork ofof

greatgreat nobilitynobility..

ItIt probablyprobably stoodstood onon aa tomb,tomb, althoughalthough itsits stancestance andand expressionexpression

areare sharedshared byby cultcult statuesstatues ofof godsgods whichwhich suggestssuggests thatthat itit maymay

havehave beenbeen createdcreated forfor aa sanctuarysanctuary..

http://www.metmuseum.org/toah/ho/04/eusb/hov_32.11.1.htm

havehave beenbeen createdcreated forfor aa sanctuarysanctuary..

TheThe overover lifelife--sizedsized dimensionsdimensions ofof thethe workwork werewere commoncommon inin

thisthis period,period, thethe endend ofof thethe seventhseventh centurycentury beforebefore ChristChrist andand

thethe influenceinfluence ofof EgyptianEgyptian artart isis obviousobvious inin thethe statue'sstatue's blockblock--

likelike form,form, thethe strictlystrictly frontalfrontal pose,pose, andand thethe advancedadvanced leftleft footfoot

andand clenchedclenched handshands..

But,But, thethe GreekGreek sculptorsculptor goesgoes beyondbeyond EgyptianEgyptian frontalityfrontality.. TheThe

manman withwith powerfulpowerful musculaturemusculature isis beginningbeginning toto breakbreak outout ofof

thethe marblemarble skinskin.. Look,Look, forfor example,example, atat thethe spacespace cutcut awayaway

betweenbetween thethe elbowselbows andand thethe waist,waist, aa GreekGreek innovationinnovation thatthat isis aa

stepstep closercloser toto naturalismnaturalism..


